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Art Review

Life’s Hidden Dramas in the Art
of Walter Sickert��
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works are things seen o�� to the side, a bit inconsequential.

Michael Glover 16 hours ago

We rely on readers like you to fund our journalism. If you value our coverage and want

to support more of it, please join us as a member.

LONDON — As W.H. Auden reminds us, at the end of his great 1938 poem

“Musée des Beaux Arts,” of Pieter Bruegel the Elder’s painting “Landscape with
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happened — a famous creature from Greek mythology called Icarus has burnt
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means nothing to the plowman on the hill, who walks idly by.��

And we, the onlookers at this painting, may feel the same way, because the action

— this disappearance of a small, kicking leg or two — happens a bit too near the

bottom edge to bother us overmuch. It’s all so small and unremarkable in

comparison with the pu��-bellied sails of the ship nearby or the plowman’s

brilliant red shirt (what a shirt that is!).

And this is exactly how I found myself feeling as I walked around a handsome

gallery in a very fashionable district of north London, where the elegant stucco

terraces were gleaming white in the light of the September sun.��

Get the latest art news, reviews and opinions from Hyperallergic.

Sign up

I had turned up to see Love, Death & Ennui, a new show of prints, plus a few oil

paintings��on loan from here and there, by an oddball of an artist called Walter

Richard Sickert. Sickert, who was part Danish and part German, and died in

1942, traveled a lot in Europe, but spent much of his life in England. He trained

with Whistler.
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his best works are things seen o�� to the side, a bit inconsequential. He didn’t go
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Sargent, that saccharine suck-up to the rich. Sickert’s art, be it in print or

painting, can be quite grubby or ugly or humdrum. In this show, the many prints

(all from a single private collection) interact in very intriguing ways with the few
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painting. A painting may then send him bounding breathlessly back to a print of
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Everything in his world was ready to be re-made and nothing was ever quite

done with for good. Take “Ennui” (c. 1913–14), for example, a small oil painting

surrounded by umpteen prints — try-outs, a��terthoughts, variants, sharply

cropped angles of view, call them what you like. The painting is focused closely

on an oldish man seated in a chair, pu��ng away at his pipe. He’s not looking at
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of the comedy of its making?

Ennui, or world-weariness, was terribly burdensome to the soul of a great poet
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what is that fragmentary detail of a woman standing behind him, facing away?

How does she complicate the story? A whole world of decision-making is

available to those who go on to look at all the prints on this wall that deal with the

same fuggy, pipe-smokey, never-boring little world.
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void of a woman’s nostrils. Terrifying.

Sickert: Love, Death & Ennui continues at Piano Nobile (129 Portland Road,

London, England) through December 19. The exhibition was organized by the

gallery.
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independent, critical reporting is increasingly scarce.

We are not beholden to large corporations or billionaires. Our journalism

is funded by readers like you, ensuring integrity and independence in our

coverage. We strive to o��er trustworthy perspectives on everything from

art history to contemporary art. We spotlight artist-led social movements,

uncover overlooked stories, and challenge established norms to make art

more inclusive and accessible. With your support, we can continue to
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If you can, please join us as a member today. Millions rely on

Hyperallergic for free, reliable information. By becoming a member, you
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paintings��on loan from here and there, by an oddball of an artist called Walter
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Sargent, that saccharine suck-up to the rich. Sickert’s art, be it in print or

painting, can be quite grubby or ugly or humdrum. In this show, the many prints

(all from a single private collection) interact in very intriguing ways with the few
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Everything in his world was ready to be re-made and nothing was ever quite

done with for good. Take “Ennui” (c. 1913–14), for example, a small oil painting

surrounded by umpteen prints — try-outs, a��terthoughts, variants, sharply

cropped angles of view, call them what you like. The painting is focused closely

on an oldish man seated in a chair, pu��ng away at his pipe. He’s not looking at
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what is that fragmentary detail of a woman standing behind him, facing away?

How does she complicate the story? A whole world of decision-making is

available to those who go on to look at all the prints on this wall that deal with the

same fuggy, pipe-smokey, never-boring little world.
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Sickert: Love, Death & Ennui continues at Piano Nobile (129 Portland Road,

London, England) through December 19. The exhibition was organized by the

gallery.
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Michael Glover is a She��eld-born, Cambridge-educated, London-based poet

and art critic, and poetry editor of The Tablet. He has written regularly for the

Independent, the Times, the Financial Times,... More by Michael Glover
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Art Review

Life’s Hidden Dramas in the Art
of Walter Sickert��
�������!���(�*���������$�?�*�����%�����$�����%�(�����"���#�%�+�(���%�(���5���*�*���(�/�����$�����*�������)�+��� �����*�)���%�����#���$�/���%���������)�������)�*

works are things seen o�� to the side, a bit inconsequential.

Michael Glover 16 hours ago

We rely on readers like you to fund our journalism. If you value our coverage and want

to support more of it, please join us as a member.

LONDON — As W.H. Auden reminds us, at the end of his great 1938 poem

“Musée des Beaux Arts,” of Pieter Bruegel the Elder’s painting “Landscape with

�*�����������"�"���%�����
�����(�+�)�A���E���8���H�L�M�G�F�9���*�������������*���*�����*���)�%�#���*�����$�����#�%�#���$�*�%�+�)�������)��� �+�)�*

happened — a famous creature from Greek mythology called Icarus has burnt

�����)���-���$���)�����/���5�/���$�����*�%�%�����"�%�)�����*�%���*�������)�+�$�9�����$�����&�"�+�$���������*�%�������)���������*�������$���*�������%�������$���D

means nothing to the plowman on the hill, who walks idly by.��

And we, the onlookers at this painting, may feel the same way, because the action

— this disappearance of a small, kicking leg or two — happens a bit too near the

bottom edge to bother us overmuch. It’s all so small and unremarkable in

comparison with the pu��-bellied sails of the ship nearby or the plowman’s

brilliant red shirt (what a shirt that is!).

And this is exactly how I found myself feeling as I walked around a handsome

gallery in a very fashionable district of north London, where the elegant stucco

terraces were gleaming white in the light of the September sun.��

Get the latest art news, reviews and opinions from Hyperallergic.
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I had turned up to see Love, Death & Ennui, a new show of prints, plus a few oil

paintings��on loan from here and there, by an oddball of an artist called Walter

Richard Sickert. Sickert, who was part Danish and part German, and died in

1942, traveled a lot in Europe, but spent much of his life in England. He trained

with Whistler.

�������!���(�*���-���$�*�������)���%�-�$���-���/�9�����"�-���/�)�8�������!�������(���+�����"�?�)���
�����(�+�)�9���*�������)�+��� �����*�)���%�����#���$�/���%��

his best works are things seen o�� to the side, a bit inconsequential. He didn’t go

���$�����%�(�����"���#�%�+�(���%�(���5���*�*���(�/�;�����#�������$���9���������/�%�+���"���!���9���*�������&�%�"���(���%�&�&�%�)���*�����%�������%���$�������$�����(

Sargent, that saccharine suck-up to the rich. Sickert’s art, be it in print or

painting, can be quite grubby or ugly or humdrum. In this show, the many prints

(all from a single private collection) interact in very intriguing ways with the few

�4�$���)���������%���"�)���%�$���*�������-���"�"�)�8���������!���(�*���-���)�������&�(�%�"���4�������$�����������%�*�������&�(���$�*�#���!���(�8���	��

�-�%�+�"�����-�%�(�!�����*���*�������)���#�����)�+��� �����*���%�,���(�����$�����%�,���(�����������$�8�������&�(���$�*���#�������*���%�������)���%�$����

painting. A painting may then send him bounding breathlessly back to a print of

�*���������$���*�����"���)�+��� �����*�9���)�+�������)�*���$��������������erent angle of view perhaps.

Everything in his world was ready to be re-made and nothing was ever quite

done with for good. Take “Ennui” (c. 1913–14), for example, a small oil painting

surrounded by umpteen prints — try-outs, a��terthoughts, variants, sharply

cropped angles of view, call them what you like. The painting is focused closely

on an oldish man seated in a chair, pu��ng away at his pipe. He’s not looking at

���$�/�*�����$�������$���&���(�*�����+�"���(�9��� �+�)�*���)�*���(���$�������$�*�%���)�&�������8���
�)���*�������&�����$�*���$���?�)���*���*�"�������*�)���"�������"�"���&���(�*

of the comedy of its making?

Ennui, or world-weariness, was terribly burdensome to the soul of a great poet

�"���!���������+�����"�����(���9���-���%���-�(�%�*�������.�*���$�)���,���"�/���%�$���*�������)�+��� �����*�������%�+�*�������"�������������$�*�+�(�/���������%�(��
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what is that fragmentary detail of a woman standing behind him, facing away?

How does she complicate the story? A whole world of decision-making is

available to those who go on to look at all the prints on this wall that deal with the

same fuggy, pipe-smokey, never-boring little world.

���$�%�*�����(���&�����$�*���$���9���@���������%�+�(�$���"�A���E�H�O�G�L�C�M�F�9�����$�����"���)���/�%�+���*�%���)�*���(�����������&���+�&���*���������"�����!

void of a woman’s nostrils. Terrifying.

Sickert: Love, Death & Ennui continues at Piano Nobile (129 Portland Road,

London, England) through December 19. The exhibition was organized by the

gallery.
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Walter Sickert, “Ennui” (c. 1913–14, inscribed lower left “To Asselin/Sickert/1916”), oil on canvas (all
images courtesy Piano Nobile, London)
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Walter Sickert, “Ennui (The Medium Plate)” (1914/15), etching on laid paper with “Made F J Head &
Co.” watermark

Walter Sickert, “La Rue Notre Dame, Dieppe” (1909) Etching and aquatint on laid paper, ninth state
(of sixteen); unique proof

Walter Sickert,��“Le Journal” (1905–6), oil on canvas

Walter Sickert, “L’Armoire à Glace” (c. 1922, inscribed and signed lower centre “to W. H. Stephenson
in grateful sympathy Walter Sickert”), pencil, pen and ink, wash, and watercolor on tan paper

Installation view of Sickert: Love, Death & Ennui at Piano Nobile, London

Walter Sickert��(1860-1942), “Study for L’Armoire à Glace” (c. 1922), pen and ink on tan laid paper,
squared and numbered in red ink

Walter Sickert,��“Réveil” (1905–6), inscribed verso ‘Sickert’ Pastel on board
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Laurie Anderson Isn’t Playing Games

In the artist’s studio, we played her 1995 Puppet Motel on a
blue iBook G3 and talked about technology, cyberspace, and
abstraction.

Nora Claire Miller

NYC Removes World’s Fairs Mosaics, a Slice of Queens
Art History

The in-ground artworks in Flushing Meadows Corona Park,
which referenced Salvador Dalí and Andy Warhol, had
su��ered from weather-related deterioration, o��cials said.

Maya Pontone

Push Your Limits With a 2026 Visual Arts Residency
at Ban�� Centre
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engagement with peers and faculty in an unrivaled natural
environment in the Canadian Rocky Mountains.

Announcement

Kentucky’s Speed Museum Axes Education
Department

Nine employees were laid o�� as a result of the department’s
�����)�)�%�"�+�*���%�$�9�����*�*�(�����+�*�������*�%�������@�������"�"���$�����$�����4�$���$�������"���&���(���%���8�A

Isa Farfan

Sister Corita Kent Found the Sacred in the Profane��

An installation of the artist’s never-before-seen photographs
accumulates meaning through association rather than
argument.

Claudia Ross

National Gallery of Art Closes Amid Government
Shutdown

The museum is among the federally funded organizations
a��ected by the impasse as Democrats and Republicans spar
over healthcare.

Isa Farfan

Lygia Pape Wants You to Participate

Pape’s work endures because it makes us feel collectivity as a
physical condition rather than a concept.

Eurídice Arratia

IDSVA Students Travel the World With Residencies in
Venice, Marrakech, and New York City

The Institute for Doctoral Studies in the Visual Arts is
accepting applications for the May 2026 cohort of its low-
residency PhD program.

Announcement

An Exhibition Axed Under Trump’s DEI Ban Finds a
New Home

Before the Americas, a show of African-American, Afro-
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funding amid the president’s crackdown.

Noëlle de Leeuw

NYC Artist and Educator Wins Zohran Mamdani
Sticker Contest

Nishan Patel’s design depicts a bodega storefront with a furry
feline in the window, a tender homage to the beloved
neighborhood businesses.

Maya Pontone
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